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Interviewer What was it like work-

ing with Mr. Tarantino?

Leonardo DiCaprio There are few
people in this world that have the
collective knowledge about not only
cinematic history but music and
television... It’s...it’s almost like tap-
ping into a computer database,
and...and the wealth of knowledge
is unfathomable, and it keeps
coming and coming. So, in a way, I

think this

love story to the...to his industry.

really movie is his

And he’s put at the helm of it
two, kind of, characters that are...
that are outsiders. The ’60s have
come along, and this industry has,
sort of, passed them by. But I think
we all...all of us at this table at one
time felt like outsiders i...in the in-
dustry. And...and it’s really a love
letter to the industry and those peo-
ple that he appreciates, I think—all
these actors whose work that he

really appreciates from an artistic
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