CNN SPECIAL INTERVIEW

“.“".nnouuu..
W

W

.\

UNCOMFORTABLY FAMILIARI

5 (Bt BB

/aﬂ"‘j‘/ JLAY—

mEERRDGESFEOI—-RB

BATEE < LFHTFEDIRE

(B0, 722y IRAFRDOI<BET. INBFRD
FIREZDRBENBSITRBOHNLBAEEHOERER. 7HTI—EEERRRIREE D
BEEZTEIZLHE, EEMNICHLFHEINTVWS, BEEYa -y - JLAT—KH
BEEDHIERRGEICDWTE

EliEs

ENGLISH EXPRESS Jun. 2024 EH : Raph PH/Wikimedia Commons

CNNZRRY%IL-AvoEa—] 113



1927 —
GURFATY - TIVT =)
15 ADREXBADBERD, £FN
FOV R, HOHETATS TBZL
fe. BETOv—FURLERBEEET.
J EKL. O—RT7A5Y RAFTIr—F1)
XLEGHL, BRETHE, 19834, CNN
CAB. 84 DS HTHTRNEM % T
VL Ve —FURMELTEVEEZ ST

3.

SRR

Jaryy-ILay—
EEOREEE. AR SALEDOCM |
P TOIOITAD[Tr—F o)l - A
ZTABE—FRT—TA4ANDI2—Dy
Y- EFAEFHIBRBIERELTEE
B, JvFav b LY RKFETEICH
BFPAOEERL, FEBRDT7— AN " ¢ g
Fr U7 RBIBOEER, FHFI—HEE
DISZ—h - BEESH, 19654, OV K

CEFNOIYVREEA,

D Listening Quiz

(G MEFCHALBERZSTRE

Christiane Amanpour It is extraordinary in the way you chose
to depict the Holocaust, essentially, without showing the victims
but showing the commandant and his family and showing the
comforts that at least the wife and children were used to—and
ignored what was happening just over their wall. What were

you saying by doing the [scenes] adjacent to the camp?

Jonathan Glazer There’ve been many films made about the
Holocaust, and [in] most of them, we would be with the prison-
ers, and I thought what was a very interesting starting point and
perspective was the point of view of the perpetrator.

And the grotesque, stark situation here is that Rudolf Hoss
lived with his family. What you see in the film is really a direct
simulation of how they did actually live, where their garden
abuts the death camps that he was in charge of. So on one side,
you have this cornucopia, and on the other side, you have hell.
And that wall, for me, is a, sort of, manifestation of how we
compartmentalize the suffering of others in order to protect and
preserve our own comfort and security.

As Primo Levi'said, Rudolf Héss wasn’t made of different clay
from any other member of the bourgeoisie in any other country.
There was nothing exceptional or dynamic about them. What
we were trying to do with the film was to create a space where
the viewer could actually project themselves onto them and see
how familiar they are and not have the comfort and benefit of
being able to empathize with the victim—rather the discomfort

of seeing ourselves in the perpetrators.
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